
 

 

 

 

 

 

 

    From March 30 to May 12, 2022 

 

We are delighted to present a selection of artworks by 20th-century avant-

garde artists that motivate a reflection on the concepts of breaking, matter, 

and gesture. These concepts are related to the different ways in which the 

selected artists approached materials and supports. They amplified the 

definition of painting and sculpture using materials like sand or metallic 

mesh and techniques such as collage, the superposition of thick paint layers, 

patterns repetitions, the inclusion of symbols, tears, cuttings, and even 

wrappings. Viewing the artworks through the lens of these concepts also 

allows us to connect and establish dialogues among artists from diverse 

geographical and temporary contexts that participated in different avant-

garde movements.   

 

The exhibition includes artworks by abstraction initiators of the Parisian 

avant-gardes of the 1950s and 1960s such as Maria Helena Vieira da Silva 

(1908-1992) and Serge Poliakoff (1900-1969), two artists in whose work 

paint as material acquires special relevance. In the case of Le chemin 

perdu [The Lost Way, 1960] by Vieira da Silva (painted in Paris after her 

return from exile in Brazil during the II World War) the artist intensely 

explored the possibilities of the picture plane and of paint as matter. She 

worked on adding layers, painting and erasing zones, and including marks to 

generate a vibrant composition despite the general tonal sobriety. Even 

more vibrant and saturated are the two artworks by Poliakoff: Composition 



abstraite (1962) and Composition en vert (1954), characterized by the 

thickness of paint and the fragmentation of the picture plane. 

 

A different kind of fragmentation is that of collage, exemplified by For 

Holidays (1947) by German artist Kurt Schwitters (1887- 1948), founder of 

the movement Dadá Hannover. In this artwork, as he often did in the rest of 

his collages, he included leaflets fragments, cardboards, stamps, and letters. 

 

The desire of defying the conventions of painting as a traditionally figurative 

and bidimensional genre and of experimenting with new materials is also 

notable in a series of Spanish creators of the 1970s, 1980s, and 1990s such 

as Antoni Tàpies (1923-2012), Manolo Millares (1924-1972), Manuel 

Rivera (1927-1995) and Darío Villalba (1939-2018). 

 

The relevance of gesture and dynamism in painting is especially visible in 

artworks such as Estructura orgánica (1989) by Darío Villalba and Untitled 

(1960) by Manolo Millares. We also present an impressive sculpture by 

Tàpies, molten in bronze and then intervened with paint and string titled 

Matalàs [Mattress, 1987]. String is also the protagonist material, together 

with polyethylene, of Christo’s sculpture Wrapped TV Set (For Nam June 

Paik) [Created in 1967 and re wrapped by the artist in 1996]. 

 

Canarian artist Manuel Padorno (1933-2002) also widely explored painting 

attributes in his series of Nómadas urbanos [Urban Nomads], in which we 

can feel his both visual and tactile way of approaching the canvas.  

 

The selection of artworks in this exhibition is completed with the sculpture 

Femme assise III (c. 1935-1936) by Julio González (1876-1942), which 

synthesizes the female body in a deeply modern and analytical way 

influenced by Cubism.  

 


